SOBRE O SELO

No selo, a esquerda, sdo retratados trés aspectos do Rio de Janeiro, simbolos de lazer para
os turistas e populagdo carioca. Em primeiro plano, na parte central, a Baia da Guanabara,
com o imponente P3o de Agticar. No canto esquerdo, a estatua do Cristo Redentor, eleita uma
das sete maravilhas do mundo moderno, de bragos abertos, num gesto de acolhimento, tipico
da hospitalidade brasileira. Na parte inferior direita, o Calgaddo de Copacabana, com suas
caprichosas ondas, desenhadas com pedras portuguesas formam um belo mosaico.

No canto esquerdo, sdo mostradas imagens parciais do Forte de Copacabana, icone de um
passado rico em episddios politicos, transformado, nos anos 80, em centro mantenedor da
memoria militar, sede do Museu Histérico do Exército, importante polo de difusdo cultural. No
selo, a direita, é apresentada a Siria, na beleza rustica de Maalula, antiga cidade montanhosa,
situada a noroeste de Damasco. Sua populagdo ainda fala o aramaico. Ao centro, em faixa
transversal, as bandeiras nacionais do Brasil e da Siria, com flores (orquideas/Laelia purpurata
sanguinea por Anselmo Hoff e Laelia purpurata venosa por Hardt, considerada a rainha do
Brasil e jasmins brancos/Jasminum grandiflorum, simbolo de Damasco, que representa pureza,
suavidade virtude e honestidade) nas extremidades, simbolizando o elo entre os dois paises,
no contexto da emissdo conjunta. Foi utilizada a técnica de desenho com tinta PVA sobre papel.

ABOUT THE STAMP

On the left, the stamp displays three features of the city of Rio de Janeiro, which are symbols
of recreation for tourists and the local population. Centrally placed, in the foreground, there is

the Guanabara Bay with the imposing Sugar Loaf Mountain. In the left corner, the Statue
of Christ the Redeemer, with its arms outstretched in a welcoming gesture, which was voted
one of the New Seven Wonders of the World. It represents the typical Brazilian hospitality. The
Copacabana Sidewalk, with its exuberant wavy shapes designed with Portuguese stones and
transformed into a beautiful mosaic, is on the lower right-hand side of the stamp. The left-
hand corner contains partial images of the Copacabana Fort, an iconic building representing a
rich past regarding political events, which was transformed in the 1980s into the headquarters
of the Army History Museum, a center dedicated to keep the military memory alive, and an
important cultural center. On the right, the stamp portrays Syria and the rustic beauty of
Maalula, an ancient mountainous city lying northeast of Damascus. In Maalula, the population
still speaks Aramaic. The stamps are divided in the middle by a transversal band, featuring the
Brazilian and Syrian flags and flowers (the Anselmo Hoff laelia purpurata sanguinea and Hardt

laelia purpurata venosa orchids, considered the “queens” of Brazil, and white jasmines,
Jasminum grandiflorum, the symbol of Damascus, which represents purity, kindness, virtue

and honesty) at the edges, to symbolize the links between the two countries, within the
context of this joint issue. The stamps were painted on paper using PVA paints.
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DETALHES TECNICOS

Edital n? 14

Arte: Luciomar S. de Jesus

Processo de Impressdo: ofsete

Folha com 24 selos

Papel: cuché gomado

Valor facial: R$2,00

Tiragem: 300.000 selos

Area de desenho: 54mm x 20mm

Dimensdes do selo: 59mm x 25mm

Picotagem: 11,5 x 12

Data de emissdo: 28/6/2010

Local de langamento: Brasilia/DF, Damasco/Siria
Impressdo: Casa da Moeda do Brasil

Prazo de comercializagdo pela ECT: até
31 de dezembro de 2013 (este prazo ndo
serd considerado quando o selo/bloco for
comercializado como parte integrante das
colegdes anuais, cartelas tematicas ou quando

destinado para fins de elaboragdo de material
promocional).

Versdo: Departamento de Filatelia e Produtos/
ECT

Os produtos podem ser adquiridos pela loja
virtual dos Correios: www.correios.com.br/
correiosonline ou pela Agéncia de Vendas
a Distancia - Av.  Presidente Vargas, 3.077 -
232 andar 20210-973 - Rio de Janeiro/RJ
- telefones: (21) 2503-8095/8096, fax: (21)
2503-8638, e-mail: centralvendas@correios.
com.br. Para pagamento, envie cheque
bancério ou vale postal, em nome da Empresa
Brasileira de Correios e Telégrafos, ou autorize
débito em cartdo de crédito American Express,
Visa ou Mastercard.

Codigo de comercializagdo: 852008546

TECHNICAL DETAILS

Stamp issue n. 14

Art: Luciomar S. de Jesus

Print system: offset

Each sheet contains 24 stamps

Paper: gummed chalky paper

Face Value: RS 2,00

Issue: 300,000 stamps

Design area: 54mm x 20mm

Stamp dimensions: 59mm x 25mm

Perforation: 11,5 x 12

Date of issue: June, 28", 2010

Place of issue: Brasilia/DF, Damascus/Syria
Printing: Brazilian Mint

Term for commercialization by ECT: up to
December 31St, 2013(this delay does not apply
to stamps/miniature sheets commercialized as
part of yearly collections, as thematic cards, or

whenever they are meant to be distributed as
promotional items.)

English version: Department of Philately and
Products/ECT.

Orders can be sent to the following address:
Distance Sales Office - Av. Presidente Vargas,
3.077 - 232 andar 20210-973 - Rio de
Janeiro/RJ, Brazil. Telephones 55 21 2503
8095/8096, Fax 55 21 2503 8638, e-mail:
centralvendas@correios.com.br. For payment
send authorization for charging to credit cards
American  Express, Visa or Mastercard, or
international postal money order (for countries
with  whom Brazilian Posts have signed
agreements).

Code: 852008546
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Série Relagoes Diplomaticas: Brasil-Siria — Historia e
Turismo
Diplomatic Relations Series: Brazil-Syria — History and Tourism
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Série Relagbes Diplomaticas: Brasil-Siria — Historia e Turismo

Nesta emissdo de selo postal, que perpetua a Série Relagdes Diplomaticas, é focalizada a Siria,
apresentando a peculiar cidade de Maalula, e, também, pontos turisticos consagrados do Brasil, situados
na capital carioca: o Cristo Redentor, O calgaddo e o Forte de Copacabana.

A histéria da emigragdo da Siria para o Brasil comegou em 1865, devido as dificeis circunstancias
econdmicas do pais, naquela época. Esses emigrantes se integraram facilmente na sua nova sociedade,
dada a similaridade de temperamento e comportamento entre as culturas arabe e latina, e contribuiram
para o desenvolvimento do novo pais, principalmente na atividade comercial.

Eles construiram, no Brasil, sua prépria base cultural, estruturada em grupos literdrios que tiveram
grande influéncia em seu pais de origem, especialmente os emigrantes que se fixaram na comunidade de
Andaluzia, em S&o Paulo. A partir de entdo, surgiram muitos intelectuais, escritores e artistas.

As relagdes entre o Brasil e a Siria tem se fortificado permanentemente, e, desde 2003, se solidificou
nos niveis governamental e econdmico. Ambos os paises decidiram otimizar a cooperagdo bilateral,
estabelecendo um acordo para desenvolvé-la em varias dreas, especialmente na drea postal.

Maalula

Maalula fica a cerca de 50 quildmetros a noroeste da capital da Siria, Damasco, na altitude de 1.500
metros. A palavra Maalula significa, em aramaico, “o mais alto ponto do ar fresco”. Data da rica era
bizantina, e é considerada uma cidade religiosa, desde que se tornou sede de bispado, o que perdurou
até o século XVII, ficando conhecida como a cidade dos bispos.

Os habitantes de Maalula, mugulmanos e cristdos, ainda se expressam em aramaico, lingua falada
originalmente pelos cristdos, além do arabe.

O primeiro mosteiro de Maalula, em honra a Sdo Sarkis, foi construido no século IV no mesmo estilo
das primeiras igrejas bizantinas. Sarkis, que se fez martir, foi um dos primeiros aristocratas daquela regido
da Siria, durante o reinado do imperador romano Maximiano, no ano 297.

O convento de Santa Tecla é o segundo monastério de Maalula. Santa Tecla viveu nele depois de ter
escapado da tirania de Roma. O mais interessante é o fluxo de energia que passa pelo monte de Santa
Tecla, onde esta localizado o convento. Ld as pessoas vdo buscar béngdos, saude, pureza e clareza, por
meio da agua da fonte que |3 existe.

- Republica Arabe da Siria - Estabelecimento Geral dos Correios

Cristo Redentor

O Cristo Redentor, um icone do turismo nacional e internacional, é uma visdo deslumbrante que
encanta a todos na cidade do Rio de Janeiro, eleito uma das 7 novas maravilhas do mundo, e, de bragos
abertos, recebe a todos os cariocas e visitantes que chegam a Cidade Maravilhosa.

O monumento estd situado a 710 metros acima do nivel do mar, com uma magnifica vista panoramica
da cidade. A estatua mede 38 metros, sendo 8 metros de pedestal. A pedra fundamental foi langada no
dia 4 de abril de 1922, e sua inauguragdo ocorreu em 12 de outubro de 1931.

Em 1923, foi langado um concurso para escolher o projeto da estdtua, sendo contemplado o projeto
do engenheiro Heitor da Silva Costa. A estatua foi desenhada pelo artista plastico Carlos Oswald. O
francés Paul Landowsky foi contratado para a execugdo da cabega e das miaos, onde as habilidades de um
escultor eram fundamentais.

De uma imagem de Jesus com uma cruz na mao esquerda e um globo na m3o direita, Heitor da Costa
repensou o projeto com o Cristo de bragos abertos, representando a cruz na prépria estdtua. Em 1924,
Heitor da Costa foi a Europa com a maquete final, e conheceu Landowsky e Alberto Caquot, que também
trabalharam nos célculos estruturais, para garantir a estabilidade do monumento, pelo seu tamanho e
para resistir ao vento.

Calgaddo de Copacabana

O bairro de Copacabana teve sua orla maritima urbanizada a partir de 1904, mas as intervengdes ja
vinham se efetuando desde 1893, na Avenida Atlantica. O inicio de sua construgdo ocorreu no comego do
século XX, originalmente com seis metros de largura, passando depois a doze metros de largura. As ondas
do calgaddo de Copacabana foram inspiradas no desenho de pedras portuguesas, denominado “Mar
Alto”, que decoravam a Praga do Rossio, em Lisboa. As pedras foram importadas de Portugal.

Burle Marx, artista pldstico e paisagista brasileiro, fez o desenho das ondas em 1969. O paisagista
alongou as curvas com uma certa leveza, diferenciando-as do modelo inicial, que ndo previa a
continuidade das ondas do mar, e cujas curvaturas eram menos acentuadas.

- Anténio Pedro Figueira de Mello - Secretdrio Especial de Turismo do Municipio do Rio de Janeiro

Forte de Copacabana

Concebido para fazer parte do sistema defensivo do porto da cidade do Rio de Janeiro, o Forte de
Copacabana, é, hoje, um dos mais importantes sitios histéricos da paisagem carioca. O local escolhido
para sua construgdo, o chamado promontério da Igrejinha de Nossa Senhora de Copacabana, consistia
numa regido cujos rochedos avangavam contra o mar, na dire¢do da entrada da Baia da Guanabara,
sendo, portanto, o ideal para posicionar canhdes de longo alcance, que evitassem a aproximagdo de
navios hostis, que, porventura, ameagassem a entdo Capital Federal.

No dia 28 de setembro de 1914, o Forte de Copacabana foi inaugurado pelo Presidente da Republica,
Marechal Hermes da Fonseca. Ao mesmo tempo, a fortificagdo recebeu sua primeira guarnigdo, a 62
Bateria Independente de Artilharia de Posigdo, vinda de Laguna, Santa Catarina. Ao longo de quase um
século de existéncia, a Unidade Militar foi palco de importantes episddios histdricos.

Em 19 de dezembro de 1986 foi criado o Museu Histdrico do Exército, que passou a funcionar nas
instalagbes do Forte de Copacabana. Em 1987, o Forte encerrou sua fungdo bélica, passando, entdo, a
constituir importante pega do acervo cultural do Exército Brasileiro. Em 1996 e 1998, foram inaugurados
os saldes de exposigdo “Col6nia-Império” e “Republica”, respectivamente, que proporcionam ao visitante
um pouco da histdria da Instituigdo. Hoje, o Museu se tornou um importante polo de difusdo cultural,
propiciando lazer e diversdo a populagdo carioca e aos turistas que o visitam.

- Cel. Edson Silva de Oliveira - Diretor do Museu Histdrico do Exército

Diplomatic Relations Series: Brazil-Syria — History and Tourism

This postage stamp issue, which continues the Diplomatic Relations Series, is focused on Syria and
features the unusual city of Maalula, along with famous Brazilian tourist sites located in Rio de Janeiro:
the Statue of Christ, and the Copacabana Sidewalk and the Copacabana Fort.

Emigration from Syria to Brazil first began in 1865, as a consequence of the tough economic conditions
in Syria at that time. The emigrants found it easy to integrate into their new society in view of the
similar temperaments and behaviors of Arab and Latin cultures, and they were able to contribute to the
development of the country, especially in commercial activities.

The Syrians laid down their own cultural foundations in Brazil, especially those emigrants that took up
residence in the Andaluzia community in Sdo Paulo. These were structured around literary groups that
had been very influential in their country of origin. Ever since that time, a lot of intellectuals, writers and
artists have emerged from these communities.

Relations between Brazil and Syria are continuously strengthening and have, since 2003, become
more solid at the government and economic levels. Both countries have taken the decision to optimize
bilateral cooperation, and have drawn up agreements to develop this in several areas, particularly in
postal services.

Maalula

Maalula lies around 50 kilometers to the northeast of Damascus, the capital of Syria, at an altitude of
1,500 meters. The word Maalula, in Aramaic, means “the highest point of the fresh air” It dates from the
rich Byzantine era, and is considered to be a religious city, since up until the 17th century it used to be the
seat of a bishop, and was known as the city of the bishops.

The Muslim and Christian residents of Maalula still communicate in Aramaic, a language that was
originally spoken by Christians, as well as in Arabic.

The first monastery in Maalula, dedicated to Saint Sarkis, was built in the 4th century in the same style
as the first Byzantine churches. Sarkis, who had been martyred, during the rule of the Roman Emperor
Maximian in the year 297, was one of the first aristocrats to live in that region of Syria.

The Saint Tagla convent was the second monastery in Maalula. Saint Tagla lived there after she had
escaped from the tyranny of Rome. The most interesting thing is the energy that flows along the Saint
Tagla Mountain, where the convent is situated. People visit there in search of blessings, health, purity and
clarity, which come from the water taken from the source that is to be found there.

- Arab Republic of Syria -The Syrian Post

The Statue of Christ

The Statue of Christ is a Brazilian and international tourist site offering a spectacular view that charms
everybody in the city of Rio de Janeiro. It was voted one of the New Seven Wonders of the World, and it
welcomes, with arms outstretched, all the locals and visitors that come to the Marvelous City.

This monument is situated 710 meters above sea level, and offers a magnificent panoramic view of the
city. The statue is 38 meters high, including its 8-meter pedestal. The foundation stone was laid on April
4t 1922, and it was inaugurated on October 12", 1931.

A competition was run in 1923 with the aim of choosing a design for the statue. This was won by
Heitor da Silva Costa, an engineer. The statue was designed by Carlos Oswald, a visual artist, and the
Frenchman Paul Landowsky was hired to sculpt the head and hands, where a sculptor’s skill was of
paramount importance.

Based on an image of Jesus with a cross in his left hand and a globe in his right, Heitor da Costa
redesigned the project so that it featured Christ with his arms open wide, thus using the statue itself
to represent a cross. In 1924, Heitor da Costa went to Europe with the final model and got to know
Landowsky and Alberto Caquot, who also worked on the structural calculations, which would guarantee
that the monument was stable, taking into account its size and the wind.

The Copacabana Sidewalk

Work began on the beachfront in the district of Copacabana in 1904, but interventions had been
taking place on Atlantica Avenue since 1893. Construction work on the road, which was at first six meters
wide and later increased to twelve meters, started at the beginning of the 20th century. The waves on
the Copacabana Sidewalk were inspired by a Portuguese paving design called “The High Seas,” which
decorated the Rossio Plaza in Lisbon. The stones were imported from Portugal.

Burle Marx, a Brazilian visual artist and landscaper, designed the waves in 1969. He lengthened the
curves to give them a certain lightness, differentiating them from the original model, which did not
feature the continuous nature of sea waves and had less pronounced curves.

- Anténio Pedro Figueira de Mello - Special Tourism Department, Municipality of Rio de Janeiro

The Copacabana Fort

The original purpose of the Copacabana Fort was for it to be a part of the system to defend the port of
Rio de Janeiro. Nowadays, however, it is one of the most important historical sites in the city. It was built
on the promontory of the old Our Lady of Copacabana chapel, which was a region where the cliffs that
overlooked the sea faced in the direction of the entrance to Guanabara Bay. This made it an ideal place for
positioning the long-range cannons which would prevent the approach of any enemy vessels that might
have threatened what used to be the Federal Capital.

The Copacabana Fort was officially opened on September 28, 1914 by the President of the Republic,
Marshall Hermes da Fonseca. At the same time, it welcomed its first garrison, the 6th Independent
Position Artillery Battery, which came from Laguna, in Santa Catarina. This Military Unit has been the
stage for important historical events during its almost 100 years.

On December 19, 1986, the Army History Museum was created and this started to operate on the
site of the Copacabana Fort. In 1987, the war-related operations of the Fort drew to a close and it was
then transformed into an important item in the Brazilian Army’s cultural estate. The “Colony-Empire”
and “Republic” exhibition halls were opened in 1996 and 1998, respectively, and these give visitors an

idea of the institution’s history. Today, the Museum is an important cultural center, offering leisure and
enjoyment to the locals and tourists that visit it.

- Col. Edson Silva de Oliveira - Director - Army History Museum
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